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Fotograafia
Photography

Maal ja maalingute restaureerimine
Painting and Wall Paintings Restoration

Meedia- ja reklaamikunst
Media and Advertisement Design

Mbobel ja restaureerimine
Furniture and Restoration

Nahadisain ja restaureerimine
Leather Design and Restoration

Skulptuur
Sculpture

Tekstiil
Textile

K — 18putdd kirjalik osa

W — written part of diploma work
P — 16putdo praktiline osa

P — practical part of diploma work
T — teoreetiline diplomitdéd

T — theoretical diploma work

Lennart Meri on 6elnud, et kunst on kultuuri geen, mis iseennast
taastoodab ja niiviisi kultuuri kasvatab, ainsat keskkonda, milles inimese
vaim saab hingata.

Selles albumis naitab Tartu K&rgema Kunstikooli 2014. aasta lend teile
oma &putdid. Nende noorte inimeste panus kultuuri geneetikasse on alles
ees, kuid juba tdna annavad nad meie vaimule varske s66mu inspireerivat
hapnikku.

Vallo Nuust
Tartu K&rgema Kunstikooli rektor

Lennart Meri has said that art is a cultural gene that reproduces itself and
raises culture, the only environment where the human spirit can breathe.

In this album, the Tartu Art College students of the year 2014 exhibit their
diploma works. The contribution of these young people to culture is
still ahead, nevertheless, already today, they give our souls a fresh sip of
inspirational oxygen.

Vallo Nuust
Rector of Tartu Art College



SANDER HIIRE

sander.hiire@gmail.com
www.facebook.com/SanderWildLights

.Mullast” on pilti ja teksti Uhendav
teos, mis kasutab kunstile omast
distsipliinideulest l@henemist eripal-
geliste tddemuste kokku toomiseks
ning seoste ja tahenduste loomiseks.
LOputdd eesmark on tdsta inimeste
teadlikkust mullast, juhtides tahele-
panu selle biosfaari osa kultuurilistele,
majanduslikele ja emotsionaalsetele
seostele.

LBputdo kirjalikus osas andsin Ule-
vaate mulda kasitlevatest teostest labi
ajaloo ning td&in valja isiklikud seosed
selle teemaga.

F

“On Soil” is a piece that combines
images and texts in a transdiscipli-
nary way, which is common to art,
in order to fuse various beliefs and to
create relations and meanings. The
aim of the diploma work was to raise
people’s awareness of soil, by brin-
ging their attention to the cultural,
economic and emotional relations
with this part of biosphere.

The written part of the diploma work
provides an overview of the works
related to soil and my personal rela-
tions with this subject.

Mullast
On Soil

Juhendaja/Supervisor Taavi Piibemann




Uurisin selfie hingeelu. T&6 kirjalikus
pooles tutvustasin temaatikat, andsin
Ulevaate enesepildistamise ajaloost,
uurisin miimikat ja kehakeelt ning
kasitlesin selvefotode seotust nartsis-
sismiga.

Loputdd praktilises pooles tdin selfied
vahetu publiku ette, kuna virtuaalkesk-
konnas ei paase pildid oma mddtmete
téttu piisavalt mdjule. Lavastasin ise-
endast kakskimmend kdige levinuma
temaatikaga selfie't.

Toid esitlesin steriilselt tUhjas, nelja
seinaga pimedas ruumis. Igale sei-
nale naitasin projektoriga pilte, mis
teatud aja valtel vahetuvad. Soovisin
inimestele naidata, kui suur m&ju on
uhel pisikesel pildil virtuaalruumist
valjaspool.

| studied the psychology of a selfie. In
the written part of the diploma work
I introduced the topic of a selfie and
provided an overview of the history of
self-photographing. Additionally, | stu-
died mimics and body language, and
explored the link between a selfie and
narcissism.

The practical part of the diploma
work brought the selfies before the
audience, since the pictures in the
virtual environment are small in mea-
surements and do not have such a
strong effect on people. | took twenty
of the most common type of selfies of
myself, and presented the photos in a
dark, sterile, square-shaped room. On
each wall, the projections of the sel-
fies were shown. The photos change
within the certain time frame. With this
installation, | wished to show people
how great impact a tiny photo can
have outside the virtual room.

KATRI KORBUN

katrikorbun@gmail.com
http://katrikorbun.wix.com/photography

Selfie ehk endast tehtud pildi fenomen
tanapaeva uhiskonnas
The Phenomenon of Selfie in Today's Society

Juhendaja/Supervisor Alan Proosa

F



SIGRID KUUSK

Keskendusin kusimusele, kas fotode
abil on vdimalik maandada hirme. Tee-
ma kitsendasin veehirmu valdkonda.

Kirjalikus osas mo&testasin hirmu
olulisust. Uurisin selle olemust ning
vormimuutusi. Tutvusin veega seotud
simboolikaga, mis aitas aru saada, kas
veega seotud sumbolid ja muudid on
omandanud meie (ala)teadvuses kind-
laid kujundeid, millele v&iks ka hirm
tugineda. Vaatluse alla v&tsin ka pildi ja
hirmu omavahelise suhte, m&istmaks,
kas ja mil maaral nad teineteist on voi-
melised mdjutama.

Praktilise tédna valmis viis enamlevi-
nud veehirme sumboliseerivat fotot
allveefotograafias. Piltidel |&in vaataja-
tele sarnase hirmu tekitava keskkonna,
kuid muutsin need rahulikuks, graatsi-
liseks ning ohutuks. Seeldbi on vaatajal
vdimalus oma hirme ratsionaliseerida
ja Umber haalestada. Igal pildil on ka
oma lugu ning stgavus, mis k&netab
iga vaatajat talle omasel ning indivi-
duaalsel moel.

F

| focussed on a question whether it is
possible to ground fears with the help
of photos. | narrowed the topic into
water fear.

The written part explored the
importance of fear, its essence
and changes in forms. | examined
water symbolism, which helped to
understand whether the symbols and
myths related to water have taken
certain shapes in our (sub)conscious-
ness, and could also be a reason
for fear. Additionally | explored the
relation between picture and fear in
order to find out if and how they can
influence each other.

In the practical work, | took five
underwater photos symbolizing the
most common water fears. In these
photos | created environments similar
to the viewers’ fears, but | presented
them as peaceful, graceful and safe.
In this way, the viewer has a chance
to rethink and rationalize their fears.
Each picture has its story and depth
that which addressed each viewer
in its own and individual way, but |
changed them into peaceful.

Veehirmude fotograafiline maandus

Using Photographs to Overcome the Fear of Water

Juhendaja/Supervisor Madis Kats

Tehniline juhendaja/Technical Supervisor Aigar Sisask




MONA MENETS

monamenets@gmail.com

Autoportree kui zanr on mind alati
kutkestanud. Samas vaimus valmis
[Bputdd raames fotoseeria ,Tee
minust autoportree”. Praeguseks Ule
aasta kestnud projekti raames andsin
erinevatele inimestele kaamera ning
palusin neil teha minust Uks pilt, mis
Uhtlasi peegeldaks nende arusaama
portreest. Sellise pildi tegid minust
nii koolided, tédkaaslased, pereliik-
med kui ka tanaval kohatud varsked
tuttavad. Ainsaks ndudeks oli piirdu-
mine Uhe fotoga.

LOputdd teoreetilises osas vaatlesin
autoportree kui zanri ajalugu, selle
tekkepdhjuseid, eesmarke ning aren-
gut labi aja. Lisaks on t&6 kirjalikus
osas juttu ka erinevustest, mida deter-
mineerib eri meediumide kasutamine
autoportree loomisel.

F

I have always been fascinated by the
genre of self-portrait. Therefore, my
diploma work is a photo project “Take
a self-portrait of me”. In this ongoing
project, | gave a camera to different
people and asked them to take a pho-
to of me and that would also reflect
their understanding of a portrait. Fel-
low students, colleagues, family mem-
bers and new people met on streets
were asked to take this picture. The
only requirement was a possibility to
take only one picture.

The theoretical part of the diploma
work describes the history of the self-
portrait as a genre — its causes, aims
and development through time. Addi-
tionally, the written part includes a part
about differences that are caused by
using various mediums in creating a
self-portrait.

Tee minust autoportree
Take a Self-Portrait of Me

Juhendaja/Supervisor Peeter Linnap




MARGE NELK

margenelk.blogspot.com

LBputdd praktiliseks osaks oli loodus-
teaduslik naitus, mis tutvustas Eestis
elutsevaid haruldasi metsistunud
teadlaste liike. Pikaaegse uurimistdd
ja valiretkede kaigus avastasin mit-
meid kohalikke liike, mille olemasolu
oli avalikkusele seni teadmata. Osade
liikide kohta dnnestus koguda piisa-
valt materjali, et neid klassifitseerida,
kirjeldada ja naidata.

Léputdd kirjalik osa uuris valjamoel-
dud olendeid ja pseudobioloogiat
ning sisaldab pseudoteaduslikku teksti
haruldaste liikide kohta.

F

The practical part of the diploma work
was an exhibition of natural sciences,
which introduced the species of rare
wild scientists in Estonia. During the
long-term research and field work,
| discovered several local species,
which existence was so far unknown
to the public. | have managed to col-
lect enough material about some of
the species in order to classify, desc-
ribe and exhibit them.

The written part of the diploma work
studied fictional creatures and pseu-
do-biology, and includes a pseudo-
scientific text about the rare species.

Teadlaste elu (P)
Olematu bioloogia (K)
The Life of Scientists (P)
Non-existent Biology (W)

Juhendajad/Supervisors Peeter Laurits (P),
Kurmo Konsa (K/W)




MAARI SOEKOV

Kujuteldav kaaslane on psuhholoo-
giline ning sotsiaalne fenomen, mille
aluseks on suhe, mis leiab aset mitte
fOusilises reaalsuses, vaid inimese
fantaasiamaailmas. Tegu on fiktiivse-
te karakteritega, kellel on tihti vagagi
kompleksne iseloom ning valjakuju-
nenud kaitumismustrid.

Kaesolev uurimus ning fotoprojekt
kasitleb nii laste kui taiskasvanute
kujuteldavaid s&pru olevikus ning ret-
rospektiivis. Labivaks ideeks oli kaas-
aegse fotograafia ning digikollaazi abil
mdtestada manglevalt lahti kujutelda-
vate olevuste olemus ning tuua need
tegelased teispoolsusest meie ilma.

F

An imaginary companion is a psycho-
logical and social phenomenon that is
based on a relationship taking place
notin a physical reality, but inside the
personal reality. These are fictional
characters with elaborate personaliti-
es and established behaviours.

This study and a photo project is
about children’s and adults’ imagi-
nary companions in present and past
times. The main idea was to contem-
porary photography and digital col-
lage to playfully decode the nature
of the imaginary creatures and bring
those characters from the other side
to our world.

Varielanikud. Kujuteldavate kaaslaste fenomen

Childlore. The Phenomenon of Imaginary Companions

Juhendaja/Supervisor Peeter Laurits




ALJONA TUBALEVA

chemodanovatu@gmail.com
http://chemodanovatu.wix.com/
alondra-chemodanov

Léputdd on kinoeksperiment, mille
kaigus uurisin, kuidas on varvide abil
vBimalik mdjutada filmivaatajat. Otsi-
sin vastuseid jargmistele kusimustele:
mida on v&imalik leida kahe varvi
vahelisest ruumist, kuidas varvimuutus
Uhe kaadri sees (ehk varvidinaamika)
mo&jutab publiku emotsioone ning
kuidas varviteadust inimesele kasuli-
kult kasitleda?

LUhifilm peab suutma tekitada vaa-
tajas konkreetset meeleolu - ja seda
kdike ilma s®nadeta, ilma tegelaste
liikumiseta - nagu olekski see Uhes
fotos peituv maailm, mida on v&imalik
silmitseda pikema aja jooksul. Venita-
tud hetk.

Tegemist on Uhe psuhholoogia tea-
duse aspektiga — kinoteraapiaga. Seda
on vahe uuritud ning seega on antud
eksperiment loodetavasti Uks vaike
samm edasi selle hingeravimismee-
todi arendamisel.

F

The diploma work is a cinema expe-
riment where | studied how it is
possible to influence a viewer with
colours. | looked for the answers to
the following questions: what it is
possible to find in an interspace of
two colours; how does the change of
colour in one frame (or colour dyna-
mics) affect the public’s emotions,
and how to handle the science of
colours beneficially to people?

A short film should be able to create a
certain mood in a viewer — all of this
without a word, without characters
moving — in a way it is like a world
hidden in one photo that it is possible
to look at in a longer period of time. A
stretched moment.

This is one aspect of psychology — a
cinema therapy. This type of therapy
is little explored and therefore, this
experiment is hopefully a little step
towards developing this soul healing
method.

Varvidinaamika kaamerakunstis
Dynamics of Color in Cinematography

Juhendaja/Supervisor Peeter Linnap




MIRJAM VARIK

Ajalehtedes ,Sakala” ja ,Virumaa tea-
taja” ning Delfi krimirubriigis ilmus
2013. aasta [6pus mitmed roosa tapi
ainelisi artikleid: ,Kriminaalpolitsei
otsib varvipleki tekitajat”; ,Roosa plekk
vOib juhatada kurjategijani”; ,Roosa
tapi musteerium®; ,Viljandi kunstniku-
kaega rodvel pages Rakverre”. Keegi
ei tea tapselt, kes on selle tapi teinud
ning levivad erinevad versioonid selle
autorist ja tema eesmarkidest.

Algatasin kvaasikriminalistilise juurdlu-
se, uurimaks tapi tekkimise tagamaid.
Selgitamaks valja téde, kasitlesin
roosat tappi kui (kuritegelikku) marki,
kunstiteost v8i energeetilist ala. Kuigi
fUusiliselt on roosa tapp minimalistlik,
vOib sellega seonduv tdde peituda
kaugel ning olla laiahaardeline. Vaike
infokild v&ib viia erineva ja ette ennus-
tamatu teabeni. Tegemist on protses-
sipbhise teosega.

F

At the end of 2013, regional newspa-
pers “Sakala”, "Virumaa Teataja” and
the criminal section Krimi of the onli-
ne news portal Delfi published seve-
ral articles titled: “Criminal Police are
Looking for a Colour Stain Producer”,
“The Pink Stain Could Lead to the
Criminal’, “The mystery of pink dot’,
"Artist-Robber from Viljandi Escaped
to Rakvere”. Nobody knows exactly
who has made this dot, and different
versions about the author and his
intentions are spreading around.

| started a quasi-forensic investigation
to find the reasons for the dot. To find
out the truth, | consider the dot as a
(criminal) sign, art piece or energetic
spot. Although, physically the pink
dot is minimalist, the truth can hide
anywhere and be comprehensive. A
small piece of information may lead
to various unpredictable information.
This is a process-based piece of art.

Roosa tapp
Pink Dot

Juhendaja/Supervisor Jaanus Kivaste




HEIKI ARGE

Uurisin paroodia ja popkunsti oma-
vahelisi seoseid, kasutades selleks
naiteid Ameerika 1960ndate kunstist.
Vaatasin, mis on nende sarnasused
ja erinevused, ning puudsin leida
muuhulgas vastust kUsimustele, miks
ja milliseid sdnumeid Ameerika pop-
kunstnikud oma tdéddega paroodia
kaudu edastasid.

LOputdod praktilise osa jaoks kirjutasin
lUhiloo, mille teostasin seinal joonis-
tustena. Eesmark oli valja tuua loos
peituvaid sUsteeme nii, et vaataja ei
nae kohe selget narratiivi, vaid saab
selle visuaalsetest markidest kokku
panna.

Ma

In the theoretical part, | studied the
relations between parody and pop art,
by using the examples of American
Pop Art in the 1960s. | explored their
similarities and differences, and tried
to find answers to the questions of
why and what kind of messages did
American pop artists convey in their
works through parody.

For the practical part of the diploma
work | wrote a short story that | visua-
lized as drawings on a wall. The aim
was to bring forth the systems hidden
in the story in a way that viewers can-
not immediately see a clear narrative,
instead, they can put it together from
the visual signs.

Paroodia Ameerika popkunstis 1960. aastatel
Parody in American Pop Art in the Sixties

Juhendajad/Supervisors Kristina Tamm,
Marko Maetamm




MARIA EVESTUS

evestusm@gmail.com
mariaevestus.tumblr.com

LOéputdd formaadiks on pentaptuh-
hon ehk viiest kombineeritud tahv-
list koosnev maal. Kuna ajalooliselt
on sarnane maalivorm esindatud
ennekdike kristlike altarimaalidena,
on sakraalkunst Uheks esteetiliseks
ja sisuliseks suunanaitajaks. Teiseks
viiteks on nukumaja, mis sarnaselt
altarimaalile kaib kokku ja lahti ning
jaguneb eraldatud ruumideks ehk
stseenideks. Altar-maja on asustatud
tuntud muinasjututegelastega, nende
lugude elemendid on segi aetud nii
juttude sees kui ka omavahel ning
sekka on kulvatud viiteid piiblitege-
lastele. Tekivad uued mangulised
sumboliterohked muutilis-sakraalsed
narratiivid.

TS on teostatud kihilisel ja dekora-
tiivsel kollaazil, graafikal ja maalikuns-
til pdhinevas segatehnikas.

Ma

The format of my diploma work was a
pentaptyph, which is a painting con-
sisting of five panels. Since this similar
form of painting is historically repre-
sented foremost as Christian altarpi-
eces, sacral art is one of the aesthetic
and direct guide here. Another refe-
rence is a dollhouse, which similarly
to the altarpiece can be put together
and taken into pieces, and is divided
into separated spaces or scenes.
The altar-house is inhabited by the
well-known fairy-tale characters, the
elements of their stories are mixed up
within and between the stories and
they include some references to the
biblical characters. New playful sym-
bol-rich mythical-sacral narratives
emerge.

The work is created in a multi-laye-
red decorative collage, using a mixed
technique of graphics and paintings.

Uhendatud paneelidel segatehnikas pentaptiihhon

Panelled Pentaptych in Mixed Technique

Juhendaja/Supervisor Mall Nukke




MIRJAM HINN

mirjamhinn@hotmail.com
www.mirjam-hinn.com

Uurisin Eesti maalikunstnike stiilimuu-
tusi ning nende vdimalikke pdhjuseid
ja tagajargi. Eelkdige huvitas mind
paradigmat muutvate kunstnike ava-
tus uuele. Lisaks otsisin vastuseid
kiUsimustele, milline koht on maali-
kunstil Eesti tanasel kunstimaastikul
ning kas ja kuidas keskkond maali-
kunstnike loomingut m&jutab.

Maaliseeria ,Metamorfoos” tegeleb
muutumise ja arenemise kusimusega
labi inimese ja linnakeskkonna.

Ma

| studied the style changes of Estonian
painters and their possible reasons
and outcomes. Above all, | was inte-
rested in the open-minded painters
who have changed their paradigms,
Additionally, | looked for answers to
the questions of what status do pain-
tings have today in the Estonian art
market, and if and how does an envi-
ronment affect the painters’ creation.

A painting series "Metamorphosis”
describes the change and develop-
ment through human and urban
environments.

Stiilimuutused Eesti kaasaegsete
maalikunstnike loomingus

The Style Changes in the Creation of Estonian
Contemporary Painters

Juhendajad/Supervisors Kiristina Tamm,
Enn Tegova




KRISTIINA KULLUS

k.kullus@gmail.com

.Nii nagu kunstiteos saab sundida vaid
siis, kui tal on looja, saab see sdilida vaid
siis, kui leidub sailitajaid.”

Jokilehto

Andsin Ulevaate restaureerimise pdhi-
printsiipide ajaloolisest kujunemisest
ning anallusisin restaureerimisel ette
tulevaid esteetilisi probleeme. Res-
tauraator on analuusivéimeline arukas
inimene. Valikute tegemisel on oluline
tunda erinevaid v&imalusi parima tule-
muse tagamiseks.

LOputdd praktiliseks osaks oli Tar-
tus Vaike-Tahe tédnavas asuva era-
maja laemaalingu restaureerimine
ja rekonstrueerimine. Praktiline osa
toetub teoreetilises osas esile toodud
restaureerimisprintsiipidele. Otsisin
vastuseid kusimustele: kuidas sekkuda
objekti kahjustamata, milliseid mater-
jale kasutada, milline on kunstiteose
eksponeerimisvaartus?

Ma

"As art piece can be born only when it

has a creator, it can be preserved only

when there are preservers, ”
Jokilehto

The theoretical part provided an over-
view of the historical development of
the main principles of restoration and
an analysis of the aesthetic problems
during restoration. A restorer is a rea-
sonable person who has an ability to
analyse. To ensure the best result, it is
important to know different possibili-
ties when making the choices.

The practical part of the diploma work
was the restoration and reconstruc-
tion of the ceiling painting in a private
house on Vaike-Téhe Street in Tartu.
The practical work is based on the
restoration principles provided in the
theoretical part. | looked for answers
to the questions: How to intervene
without damaging the object; which
materials to use, and what is the exhi-
bition value?

Maalingute restaureerimise
pohiprintsiipide kujunemine
Formation of the Principles of
Painting Restoration

Juhendaja/Supervisor Kristiina Ribelus




LIIS LEEGEN

Kasitlesin rekonstrueerimisega kaas-
nevaid valjakutseid Ervita mdisa s©0-
gisaali naitel. Teoreetiline analtus
pdhines praktilisel todl, mille eesmark
oli konserveerida Uks seinapaneel
Ervita m&isa s&dgisaalis. Lisaks kon-
serveerimis- ja rekonstrueerimistddde
teostamisele pakub minu [8putdd ka
sdogisaalile tervikliku ruumilahenduse.

Tulenevalt sellest, et eelnimetatud
seinapaneel on ainus, mis on Ervita
mdisa sddgisaalis suhteliselt tervik-
likult sailinud, oli see aluseks kogu
saali rekonstrueerimiskavale. Peami-
sed kusimused, mida oma &putdds
kasitlesin on: millal kasutada rekonst-
ruktsiooni, kuidas panna originaal
suhestuma rekonstrueeritud osadega
ning kuidas on sarnaseid probleeme
lahendatud teistel objektidel Eestis.

Ma

| explored the challenges related to
reconstruction on the example of the
dining hall of Ervita manor.

The theoretical analysis was based
on the practical work, which aimed
at conserving one wainscoting in the
dining hall of Ervita manor. In addi-
tion to the conservation-restoration
works, my diploma work provides a
complete space solution to the dining
hall.

Based on the fact that the wainsco-
ting referred to above is the only one
that is relatively well preserved, it was
a basis for the reconstruction plan for
the whole hall. The main questions in
my diploma work were the following:
in what terms is the reconstruction
Justified, how to match the reconst-
ructed parts with the original and in
what way are similar problems solved
in other objects in Estonia.

Rekonstruktsiooni probleemid (K)
Ervita mdisa s6ogisaali seinapaneeli
konserveerimine (P)

Reconstruction problems (W)
Conservation of the Wainscotting in the
Dining Hall of Ervita Manor (P)

Juhendajad/Supervisors Heli Tuksam,
Tuuli Puhvel




KADRI LIPPING

Vana-Kirepi puitmdis parineb 18.
sajandist ning selle laemaaling on
Tartu piirkonnas ainulaadne. L&putdd
eesmark oli laemaalingu sondeerimi-
ne ja selle bioloogiliste kahjustuste
maaratlemine edasisteks restaureeri-
mistoddeks.

LOputdd praktiline osa seisnes saili-
nud maalingu konserveerimises, selle
bioloogiliste kahjustuste uurimises ja
maalingu tervikpildi kujutamises koos
ajastule vastava ruumilahendusega.
Kirjaliku t66 esimene osa keskendus
madisa ajaloo uurimisele ja maalingu
seisundi hindamisele ning teine pool
kirjeldas maalingul labi viidud kon-
serveerimistoid ning andis soovitused
objekti restaureerimiseks.

Ma

Vana-Kirepi manor was established in
the 18th century and its ceiling pain-
ting is a unique example in the region
of Tartu. The aim of the diploma work
was to examine the ceiling painting
and to identify its biological damages
for the further restoration.

The practical part of the diploma
work was the conservation of the
preserved painting, examining its
biological damages and depicting
the complete painting with a space
solution true to the era. The first part
of the written part concentrated on
the studies of the manor's history
and the assessment of the painting’s
condition, the second part described
the conservation of the painting and
provides recommendations for the
restoration of the object.

Vana-Kirepi puitmdisa historitsistliku
laemaalingu uurimus

Research on the Historicist Ceiling
Painting of the Vana-Kirepi Wood Manor

Juhendaja/Supervisor Heli Tuksam




KAISA MILSAAR

kaisa.milsaar@gmail.com

V&ru linnas Tartu ténav 35 asuva
puithoone halli historitsistlikus stiilis
geomeetrilise laemaalingu konservee-
rimine-restaureerimine.

LSputdo kirjalik osa kirjeldas t66 prot-
sessi ning pdhjendas materjali ja teh-
nika valikut.

Eraldi fookuses oli maalingu sideaine
8li ning selle roll laemaalingutes. Oppi-
maks seda paremini tundma, uurisin
erinevaid traditsioonilisi 8li liike, nende
omadusi ning erinevusi. Illustreerivaks
naiteks erinevate Oliliikide kaitumise
kohta sooritasin ka katseid.

Ma

The conservation-restoration of the
geometric historicist ceiling painting
in the entrance hall of the wooden
building at Tartu Str. 35 in Véru.

The written part of the diploma work
described the working process and
explained the choices of the materials
and techniques used.

Special focus was on the painting'’s
binding substance — oil and its role in
ceiling paintings. To understand this
substance better, | studied different
types of traditional oils, their quali-
ties and differences. To illustrate the
difference between the oil types and
their reaction to environment, | made
some experiments, as well.

Oli laemaalingus.

Laemaalingu konserveerimine-
restaureerimine Tartu tn 35, Véru

Oil in Ceiling Painting.
Conservation-Restoration of the
Ceiling Painting at Tartu Str. 35 in V&ru

Juhendajad/Supervisors Heli Tuksam,
Kristiina Ribelus




JOHANNA MUDIST

Jjohanna.mudist@hotmail.com

LOputdo6 on inspireeritud sdnast ,vaik-
elu” ehk natuurmort. Véttes eeskujuks
Madalmaade 17. sajandi natuurmordi
kuldajastu, l&in maaliseeria, mis
koosnes kuuest suuremodtmelisest
Slimaalist. Peaosataitjaks on nendel
surm, mis figureerib koos erinevate
loomade ja lindudega, kes pole sur-
nud loomulikul teel. Esmapilgul ilus
ja turvaline zanr raagib angist, elu
Uhidusest, paratamatusest ja surmast.

Eesmargiga paljastada vaikelu tegelik
olemus, pesen puhtaks igavikulised
esemed ja kisun maha trofeelooma-
de naha. Tekitan pingevalja, samas-
tades elutu objekti oma elu kaotanud
loomaga.

Kirjalikus t66s arutlesin natutrmordi
ja kunsti eetika ning esteetika ule ja
nende kategooriate muutumise ule
ajas.

Ma

The diploma work is inspired by the
word ‘mute life” or still life. Taking
the golden era of still life in the 17th
century Netherlands, | create a series
of paintings that consists of six lar-
ge-scale oil paintings. The star of the
paintings is death, which is depicted
with different animals and birds who
have not died from natural causes. At
first this beautiful and safe genre talks
about the shortness of life, inevitabi-
lity and death.

| wash off the eternal pieces of still
life and tear off the skin of the trophy
animals with a purpose of revealing
the actual essence of still life. | create
a suspension field, by identifying the
lifeless object with the animal lost its
life.

In the written part | discuss about the
ethics and aesthetics of still life and
art, and the changes in these catego-
ries over time.

Natutrmort ja surma esteetika (K)
Vaikiv elu (P)

Still Life and Aesthetics of Death (W)
Mute Life (P)

Juhendajad/Supervisors Kristina Tamm,
Pille Johanson




KARIN OJASTE

LBputdd eesmark oli uurida Reinhold
Gulekese elulugu ja restaureerida J.
Kuperjanovi tn 44 maja teisel korrusel
asuv laemaaling.

Kirjalikus osas keskendusin baltisaksa
arhitekti Reinhold Ludwig Ernst Gule-
kese biograafiale. Uurisin lahemalt
tema seoseid Tartuga ning mitmeid
seal projekteeritud uhkeid maju.
Konkreetsemalt vaatlesin J. Tease
poolt tellitud ning 1886. aastal R.
Gulekese projekteeritud historitsist-
likku telliseelamut J.Kuperjanovi 44,
mille teisel korrusel asub restauree-
ritav uhke laemaaling.

Ma

The aim of the diploma work was
to study the biography of Reinhold
Guleke and to restore a ceiling pain-
ting on the second floor of the buil-
ding at J.Kuperjanovi Str. 44 in Tartu.

In the written part, | focussed on the
biography of the Baltic German arc-
hitect Reinhold Guleke. | explored his
relations with Tartu and several fine
houses he designed. Specific atten-
tion was given to the historicist brick
building with a fine ceiling painting on
the second floor at J.Kuperjanovi Str.
44 in Tartu. The building was com-
missioned by J.Tease and designed
by R.Guleke.

Laemaalingu restaureerimine
J.Kuperjanovi tn. 44 ja Reinhold Guleke

The Restoration of a Ceiling Painting on J.Kuperjanovi

Str. 44 in Tartu and Reinhold Guleke

Juhendajad/Supervisors Ruth Parnoja,
Heli Tuksam




MARGRET PAIDE

margret.paide@gmail.com

Kasitlesin l6putdos tuhjust puudutavat
teemat. Vaatlesin erinevate kunstnike
ja motlejate arusaamist tUhjusest
ning selle kasutamist kunstis. Andsin
Ulevaate tuhjuse idee kultuurilistest
tahendustest ja sellega seonduvatest
emotsioonidest, vormidest, mote-
test ning arusaamadest. K&rvutasin
idamaist tuhjuse kontseptsiooni laa-
nemaade mbtteviiside ja tddedega.
Kirjutasin tUhjuse kasutamisest kuns-
tis ning erinevatest kunstivooludest
ja stiilidest, mis on sellest mdjutatud
ning kunstnikest, kelle labiv teema on
v&i oli tuhjus.

Léputdd praktilise osana teostasin
neli limaali, lahtudes vaikuse teoo-
riast. Mangisin erinevate pindade, sh
nii kaootiliste kui taandunud, vaiksete
pindadega. Maalid annavad edasi tun-
de vaikusest.

Ma

The diploma work is about represen-
ting void. | explored the understan-
dings of void by different artists
and intellectuals and its usage in
art. | provided an overview of the
cultural meanings of void and the
associated emotions, forms, ideas
and understandings. | compared the
oriental the conception of void with
the western ways of thinking and trut-
hs. | wrote about using void in art, and
the art movements and styles that are
affected by void, and the artists who-
se main subject is or was void.

In the practical part of the diploma
work, | painted four oil paintings
based on the theory of silence. |
played with various surfaces, inclu-
ding both the chaotic and silent sur-
faces. The paintings depict the feeling
of silence.

Tlhjuse tahendus
The Meaning of Void

Juhendajad/Supervisors Tonis Tatar,
Tuuli Puhvel




MIHHAIL STASKO

Eesmark oli konserveerida maal
.Karestik” ja taastada tema visuaalne
terviklikkus.

Maal ,Karestik” kujutab kuulsat Soome
vaatamisvaarsust Imatran koski ning
on tehtud &limaali tehnikas linasele
[Bduendile. T66 on valminud 1910.
aastal ning selle autor on tundmatu.

Restaureerimise protsess koosnes
fannelitehnilisest ja kunstilisest osast.
Tehnilise restaureerimise kaigus
eemaldasin pinnasaasted, vana laki ja
plaastrid ning eelmise restaureerimise
protseduurist jaanud retuSeeringud.
Samuti taastasin vana alusraami, silu-
sin kortsunud lBuendi ja panin uued
plaastrid. Viimase etapina retuseerisin
ja kandsin maalile peale uue lakikihi.

Ma

The aim of the restoration of the oil
painting “The Rapids” was to conser-
ve and restore the painting’s visual
whole.

The oil painting “The Rapids” on linen
canvas depicts the famous Finnish
“Imatran koski” or The Imatran Rapids.
The painting is completed in 1910 by
the unknown author.

The restoration process was comp-
rised of technical and artistic parts.
During the technical restoration | eli-
minated surface residue, old varnish
and plasters, and retouching left from
previous restoration. Additionally,
| restored the old stretcher frame,
levelled the canvas and applied new
plasters. The last stage included reto-
uching and applying a new layer of
varnish coating to the painting

Maali ,Kérestik” restaureerimine

Juhendajad/Supervisors Malle-Reet Heidelberg (P),
Kurmo Konsa (K/W)




KRISTIINA TALURI

kristiinataluri@gmail.com

Seinamaalingutel on suur roll meie
parandis, olles osa nii kunstist, arhi-
tektuurist kui ka modisa- ja kiriku-
kultuurist. Kahjuks on Eestis nende
seisukord sideaine lendlevuse, niis-
kuse v8i muude valiste tegurite t&ttu
tihti lahtine v&i pudenev ning see on
pigem reegel kui erand, et neid on
vaja kinnitada. Meetodeid on mitmeid,
kuigi tihti on need vastuolulised.

Hoolimata arvukatest valikuvdimalus-
test, on sellel alal uurimustoéid ilmu-
nud Eestis vordlemisi vahe ja enamik
teadmisi parinevad omast kogemu-
sest vOi kolleegide nduannetest. Et
teha antud teema hoomatavamaks
nii tulevastele restauraatoritele kui ka
tuletada meelde erinevaid vdimalusi
juba tegutsevatele valdkonna spetsia-
listidele, valmis kokkuvotlik uurimus-
66, millest lahtuvalt on huvi korral
vdimalik edasi minna spetsiifilisemate
uuringute suunas.

Ma

Wall paintings are very important in
our heritage, thus being a part of art,
architecture and manor and church
culture, as well. Unfortunately, the
condition of these paintings is often
loose or crumbled because of vola-
tile adhesive, moist or other exterior
factors, and that is rather a rule than
an exception that they need conso-
lidation. Although there are several
consolidation methods, these are
often contradictory.

Despite the numerous choices, this
field of conservation has relatively
few researches in Estonia, and most
of the knowledge comes from perso-
nal experience or colleagues’ advice.
To make this subject more compre-
hensible for the future restorers and
to remind different possibilities for
the specialist already working in this
field, a brief research was completed.
In case of an interest, this research
could be developed into more speci-
fic research.

Kinnitusmeetodite valik
seinamaalingute restaureerimisel (T)
Methods of Consolidation in
Conservation of Wall Paintings (T)

Juhendaja/Supervisor Kurmo Konsa




LIISA BUNLOO

LOputdd praktilise osana restauree-
risin Tiiu Pallo-Vaigu kaks &limaali.
Esimene neist on 1971. aastal valmi-
nud natddrmort. Teine maal on 1984.
aastal valminud portree pianist Lille
Randmast. Portree varvikahjustused
olid minimaalsed ning pdhilisteks
probleemideks olid maalile valede
hoiustamistingimuste t&ttu tekkinud
kortsud. Natuurmordi varvikahjustu-
sed olid seevastu ulatuslikud. Méle-
mad todd oli vaja ka uuesti alusraamile
pingutada. Maalid olid maalikonser-
vaatori jaoks nn klassikalised té66d.
LOputdd praktilise osa eesmark oli
teosed uuesti eksponeerimisk&lbuli-
kuks muuta.

Teoreetiline osa annab ulevaate Tiiu
Pallo-Vaigu loomingust ja eluloost,
tema tahtsusest akvarellistina ning
tema t66st pedagoogina Eesti Kunsti-
akadeemias. Maalitehnoloogiatel pea-
tudes kasitlesin probleeme, mis olid
pdhjustanud praktilises osas restau-
reeritavate maalide kahjustusi. Antud
t&6 eesmark on tahtsustada Tiiu Pallo-
Vaigu olulisust Eesti maalikunstis.

Ma

The practical part of the diploma
work is the restoration of two oil-
paintings painted by Tiiu Pallo-Vaik.
The first painting is still-life painted in
1971 and the second one is a portrait
of a pianist Lille Randma, which was
painted in 1984. The portrait's paint
damages were minimal and the main
problems involved canvas deforma-
tions that were caused by the unsui-
table storage conditions. The paint
damages of still life were extensive.
Additionally, both paintings needed to
be pulled on a stretcher again. These
paintings represented typical works
for a painting conservator. The aim of
the practical part of the diploma work
was to make these art pieces possible
to be exhibited again.

The theoretical part provided an
overview of the bibliography and
artwork of Tiiu Pallo-Vaik and her
work at the Estonian Academy of Arts.
Additionally, | described the damages
of paintings before restoration. The
aim of this work is to emphasize the
importance of the artist Tiiu Pallo-
Vaik.

Tiiu Pallo-Vaigu looming ja

maalitehnilised kasitlused (K)

Autori maalide restaureerimine (P)

The Artwork of Tiiu Pallo-Vaik and Technical
Approaches to Painting (W)

The Restoration of the Author’s Paintings (P)

Juhendaja/Supervisor Utive Vahur




PIRET ALVRE

Skaleeruv veebidisain (Responsive
Web Design) on optimeeritud igas
suuruses infot edastavatele seadme-
tele, nutikellast nutitelerini. Sellise
ehitusega veebileht arvestab ise, kui
suurelt ekraanilt parajasti lehte vaa-
datakse ning kohandab end vastavalt
sellele. See muudab skaleeruva disaini
tulevikukindlaks, sest arvestab ka tule-
vaste seadmetega.

LOputdo eesmark oli leida vastus kusi-
musele, kuidas luua kasutajasdbralik
veebidisain. Selleks vdrdlesin kasuta-
tavuse alusel erinevaid skaleeruvaid
veebilehti ning analUusisin tuntud
veebidisainerite kirjutisi antud teemal.
LOputdo praktilise osana valmis vee-
bileht.

Uurimistdost jareldus, et hea kasu-
tatavusega veebilehe loomisel on
oluline pdéhjalik eeltdd, kasutaja kaa-
samine protsessi ning digete tddmee-
todite valik.

Me

Responsive Web Design is opti-
mized for transmitting information
to devices of all sizes, from smartp-
hones to smart TVs. Such web page
takes into account different screen
sizes and adjusts itself accordingly. It
is also known as the future-proof web
design, since it also considers future
devices.

The aim of the diploma work was to
find an answer to the question of how
to create a user-friendly web design.
| studied and compared different
responsive web sites from the pers-
pective of user-friendliness, and | also
analysed the writings of well-known
web-designers. The practical part of
the diploma work is a web design.

The research concluded that while
creating a user-friendly website the
comprehensive groundwork, user
involvement and the right working
methods are fundamental.

Kasutajasdbraliku ja tulevikukindla
veebilehe loomine

Creating User-Friendly and
Future-Proof Web Design

Juhendajad/Supervisors Janno Siimar,
Part Erikson

45 aikogy
& Fulpyrill v miing




KATRI AUSER

Eesmark oli uurida ja analuusida Ees-
ti mdisahotellide identiteeti, nende
taiuslikkust ning disainilist kooskdla
uldmulje suhtes. Arutelus lahkasin
disaini olemust, hotellide olemust ja
nende omavahelist seotust. Otsisin
vastuseid kusimustele, mida arvavad
hotellipidajad disaini tahtsusest ja
brandi terviklikkusest ning analtusisin
selle kajastumist brandimise teooriast
l@htuvalt.

Uurimustulemus naitas, kui palju on
Eesti mdisahotellipidajad panustanud
oma brandi identiteeti visuaalsest
aspektist.

Praktilise osana valmisid Laitse Gra-
nitvillale klientide vajadustest lahtuvad
luksuslikud ja omanaolised hotellitoa
tarvikud ning aksessuaarid.

Me

The aim of this diploma work was to
study and analyse the identities of
Estonian Manor Hotels, their whole-
ness and design harmony concerning
the general impression. The theore-
tical part explored the essence of
design, the nature of the hotels and
the connection between them. | loo-
ked for the answers to the questions
of what is the hotel owners’ opinion
about the importance of design and
the wholeness of a brand, and then
| analysed the answers according to
the theory.

The research shows how much the
owners of Estonian manor hotels
have contributed to the visual identity
of their brand.

The practical work comprises unique
commodities and accessories for
hotel rooms at Laitse Granitvilla,
based on meeting the clients’ needs
and offering luxury.

Eesti mdisahotellide imago analliUs ja selle seotus

hotellide enda olemusega (K)

Hotelli tarvete ja meenete disain (P)

Image Analysis and its Relation to the Nature of
Estonian Manor Hotels (W)

Design of Hotel Supplies and Souvenirs (P)

Juhendaja/Supervisor Are Tralla
Konsultant/Consultant Jaanus Eensalu




Projekti eesmargiks oli té6tada Eli-
sa Eestile valja uudseid valimeedia
lahendusi. Lahenduste roll on katta
Elisa turundusstrateegilisi eesmarke
ning erinevaid kampaania vajadusi
valimeedia vbimaluste ja piirangute
raames.

Projekti lahtepunktideks olid vara-
semalt tehtud t&66 analuus ning tee-
makohasele kirjandusele baseeruv
[Bputdo kirjalik osa.

Lahtepunktidele pdhinedes todtasin
valja erinevaid prototUupe, tuues
esile erinevate lahenduste tugevusi
ja ndrkusi.

TAAVI DRELL

taavidrell@gmail.com

Me

The aim of the project was to deve-
lop novel outdoor media solutions to
Elisa Estonia. The solutions’ aim was
to meet Elisa’s marketing strategic
goals and various campaign needs
within the possibilities and limitations
of outdoor media.

The basis for the project was the
analysis of the previous works and the
written part of the diploma work based
on the subject-related literature.

Based on the analyses, | developed
different prototype solutions and
described the strengths and weak-
nesses of these solutions.

Turundusstrateegia eesmarkide visuaalsed
valjendusvdimalused valimeedias (K)

Elisa Eesti turundusstrateegia eesmarkide visuaalsed

valjendusvéimalused valimeedias (P)

Visual Expression Possibilities of Marketing Strategy

Goals in Outdoor Media (W)
Visual Expression Possibilities of Elisa Estonia’s
Marketing Strategy Goals in Outdoor Media (P)

Juhendajad/Supervisors Meelis Mikker, Jana Koppel




PRIIT JOASOO

Loputdd praktilise osana valmis Bal-
biinole jaatisepakend. Kirjaliku osa
aluseks oli loomeprotsess, mis algas
kliendi briifist ning [&ppes valmis jaa-
tisepakendi kujundusega.

Jaatis on impulsiivost. Klientide leid-
mise alus on letis pilgu putdmine
ning prooviostule meelitamine.

Balbiino brandi p&hivaartused peavad
edasi kanduma uues tootes ja paken-
dis. Uue brandi reklaami keskseks
objektiks sai toote pakend, mis jaa-
tiseletis esimesest silmapilgust ostjat
kdnetab.

Praktilisele osale eelnes laiapdh-
jaline uurimus ostmisprotsessi
materiaalsete ja inimlike aspektide
maaratlemisest ning rakendamisest
kujundusstrateegias.

Me

The practical part of the diploma work
was an ice cream packaging for Bal-
biino. The written part was based on
the creative process that started with
the client’s brief and ended with the
design for the ice cream packaging.

Ice cream is an impulse purchase.
To find clients, the product needs to
catch the eye and attract people to a
test purchase.

The main values of the brand Balbiino
have to carry over to a new product
and its packaging. The main object in
the new brand’s advertisement was
the product’s packaging that would
attract a buyer from at a glance.

The practical work preceded by a lar-
ge-scale research — the identification
of material and human aspects in a
purchasing process and their imple-
mentation in design strategy.

Brandi loomeprojekt jaatisepakendi naitel
Brand Development Project Based on
Ice Cream Packaging

Juhendajad/Supervisors Mart Anderson,
Hanna S&rmus
Konsultant/Consultant Mihkel Teemaa




CATHERINE KARU

LO&putdd teoreetilise osa eesmark
oli kirjeldada visuaalse identiteedi
kujundamise protsessi brandi ,Kristel
Suigussaar” naitel, uurides seelabi eri-
nevaid etappe alates brandi olemusest
kuni l6pptulemuse valmimiseni.

Samuti analtusisin kujundamise
protsessi etappe: selle vajalikkust,
erinevaid lahendusi ning visuaalse
identiteedi loomist.

Praktilise osana valmis brandi ,Kristel
Suigussaar” visuaalne identiteet, kus
rakendasin varasemalt omandatud
teadmisi ning teoreetilises osas kirjel-
datut.

Me

The aim of the theoretical part was to
describe the process of designing a
visual identity on the example of the
brand ,Kristel Suigussaar”, by studying
different stages from the brand’s
essence to the final result.

Additionally, | analysed the stages of
the designing process: its necessity,
various solutions and the creation of
visual identity. The practical work was
the creation of the visual identity for
the brand “Kristel Suigussaar” where
I implemented previously acquired
knowledge and the theoretical part
of the diploma work.

Brandi visuaalse identiteedi kujundamine (K)
Visuaalne identiteet bréndile Kristel Suigussaar (P)
Designing a Visual Identity for a Brand (W)

Visual Identity for the Brand Kristel Suigussaar (P)

Juhendajad/Supervisors Juta Kuhlberg,
Marko Kekisev




TUULI LAUMETS

Meil on vaja igapaevaselt teha sadu
valikuid. Poes riiuli ees seistes jutus-
tab iga asi meile oma loo. M&ni toode
teeb seda paremini, teine halvemini.

Minu eesmark oli luua pakendidisain,
mis jutustaks sihtruhmale tootja poolt
soovitud lugu.

Kirjalik ja praktiline osa on omavahel
tugevalt seotud. Praktilises osas tegin
valmis reaalse visuaalse identiteedi
vaikeettevottele SirLoin. Firmale, mis
toodab Eestis kasvanud maheveisest
vinnutatud liha. Kirjalikus osas t&in
valja olulise, mida peaks silmas pida-
ma, et jduda pakendini, mis k&netab
sihtrdhma.

Otsisin vastust kusimusele, mis vot-
teid kasutada, et panna Ule maailma
populaarne beef jerky ka eestlast
k&dnetama ja sealjuures visuaalselt val-
jendada k&iki omadusi, mis tootel on.

Me

Every day we need to make choices.
When standing in front of a shelf in
a shop, each product tells us a story.
Some products tell it in a better way
and some not.

My aim was to create a package
design that would tell the target group
a story designed by the producer.

There is a close link between the writ-
ten and practical part. In the practical
part | developed a visual identity for
a small company called SirLoin. The
company that produces organic beef
jerky from the local produce. In the
written part | outlined the main aspect
that should be taken into considera-
tion when creating a packaging that
would attract the target group.

| looked for an answer to the ques-
tion — what methods should be
used in order to make the worldwi-
de popular beef jerky to also attract
Estonians and thereby, visually exp-
ress all the qualities the product has?

Looga pakendi disainimine

vaikeettevotte SirLoin naitel

Creating Package Design That Tells a Story
on the Example of Small Business SirLoin

Juhendaja/Supervisor Marko Kekisev
Konsultant/Consultant Helena Nagel




KARL LEPP

karl.lepp@hotmail.com

Luhifilm ,Vana” toob loodetavasti vaa-
tajani motlemapaneva loo Uksindu-
sest, ajast ja perekondlikest suhetest.

Loputdod kirjalikus osas annan oma
kogemustele tuginedes Ulevaate lUhi-
filmi tegemise protsessist. Lisaks raa-
gin ka tekkinud murekohtadest, nende
lahendustest ning jagan soovitusi.

Me

A short movie “Old” is hopefully a
thought-provoking story about lone-
liness, time and family relationships.

In the written part of my diploma
work, based on my experience, | pro-
vided an overview of the process of
making a short movie. | also talked
about the difficulties | faced during
the process and their solutions, and
| provided recommendations on the
aspects that were beneficial to me.

Minu luhifilmi protsess (K)
Lahifilm ,Vana” (P)

My Short Movie Process (W)
Short Movie "Old” (P)

Juhendajad/Supervisors Jaanus Eensalu (K/W),
Mati Kark (P)




HANNA LAURA METSMA

LOputdd teemaks on visuaalse iden-
titeedi ehk korporatiivgraafika kujun-
dus. LOputdd praktilises osas &in
visuaalse identiteedi laste kunstiringile
Kunstiring OU. T66 osadeks olid logo
ja lisanduvate ikoonide valjatédtami-
ne ning sobiliku kujunduse loomine
erinevatele formaatidele veebis ja
trakistel.

Lputdd tegemise kaigus puudsin
leida neid margatavaid visuaalse
identiteedi erinevusi, mis on tingitud
ettevdtte omaparast. Sellel teemal kir-
jutasin ka l6putdd teoreetilises osas.

Me

The subject of my thesis is a design
of visual identity or corporate grap-
hics. In the practical part of my work,
| created a visual identity for children’s
art studio Kunstiring OU. The work
included designing a logo and addi-
tional icons, as well as creating a
suitable design for different formats —
for web and prints.

During the creative process | tried
to find visible contrasts in the visual
identity design that are caused by
the specifics of the company. The
theoretical part of the diploma work
covers the same subject.

Laste kunstiringide visuaalne identiteet (K)
Kunstiring OU visuaalse identiteedi loomine (P)
Visual Identity of Children’s Art Studios (W)
Creating the Visual Identity for Kunstiring OU (P)

Juhendaja/Supervisor Mart Anderson




ANDRA SEEPTER

Léputdd eesmark on uurida hobi-
pruuli ja kasitdodlle identiteedi kuju-
nemist ja arengut. Annan Ulevaate
laiemale ringkonnale &lle etikettide ja
pakendite vahelevinud, aga huvitava
tehnikaga teostatud kujundustest.

Kuna o&llearmastajad teavad, et
kodus pruulitud &lu on tervislikum,
vaartuslikum ja annab huvitava-
ma maitseelamuse, on Eestis ja
Uldse maailmas aina populaarse-
maks muutunud hobipruulimine
ja vaikepruulikodade asutamine.

L3in hobipruulija Priit Perna pruulitud
Olledele graafilise identiteedi.

Me

The aim of the diploma work is to
study the development and identity of
homebrew and craft beer. | provide an
overview of the rare, yet interestingly
designed beer labels and packaging.

Since beer lovers know that home
brewed beer is healthier, more valu-
able and provides a more interesting
taste experience, home brewing and
establishing small breweries have
become increasingly more popular in
Estonia and worldwide.

| created a graphic design for beers
brewed by the homebrewer Priit Per-
na.

Hobipruulitud &lle graafiline identiteet
Graphical Identity of Homemade Beers

Juhendaja/Supervisor Jaanus Eensalu
Konsultandid/Consultants Marko Kekisev,
Martin Putsep




LIIS TODESK

LO&putdd keskseks temaatikaks on
jatkusuutlik disain ja selle kommu-
nikeerimine. Kirjalikus t66s uurisin,
mis uldse on jatkusuutlik disain, selle
p&himdbtted ning kuidas viia inimeste-
ni selle vaartused labi digete kanalite.
Uurisin disaini kommunikeerimise
vBimalusi ja leidsin neist sobilikumad
moebrand NOJI jaoks.

Praktilise osa raames |8in Kaisa Kru-
senbergi jatkusuutlikule moebrandile
NOJI visuaalse identiteedi. Lisaks
mojutustele Jaapani ja P&hjamaade
kultuurist ja disainist, peegeldan bran-
di visuaalses keeles ka jatkusuutlikkuse
aspekti.

Me

The subject of my diploma work is
sustainable design and its commu-
nication. The written part explored
what is sustainable design and its
principles, and how to communicate
its values to people through the right
mediums | studied the possibilities to
communicate design, and found the
most suitable ones for the fashion
brand NOJI.

| the practical work | created a visual
identity for the sustainable fashion
brand NOJU by Kaisa Krusenberg. In
addition to the influences from the
Japanese and Nordic cultures and
designs, | tried to reflect the sustai-
nability in the brand’s visual identity.

Jatkusuutliku disaini kommunikeerimine (K)
NOJI — moebréndi visuaalne identiteet (P)
Communicating Sustainable Design (W)

NOJI - a Visual Identity for a Fashion Brand (P)

Juhendaja/Supervisor Jaanus Eensalu




AILI VARONEN

LBputdd loomingulise osana valmis
kujundatud ja illustreeritud lasteraa-
mat. Teksti autor on Aime Varonen.
Raamatu peategelaseks on kass Heiki,
kes otsustab minna kevadet otsima.

LOputdo kirjalik osa on dppematerjal
ja uurimus paberi valiku tahtsusest
raamatu loomisel. Loputdd tutvustab
erinevaid kriteeriumeid, mille p&hjal
valida paberit ning toob valja aspekte,
mida peaks kujundaja arvestama, et
luua terviklik [Bpptulemus.

Me

The creative part of the diploma work
is a designed and illustrated children’s
book. The author of the text is Aime
Vdronen. The protagonist in the book
is a cat Heiki who decides to go and
look for a spring.

The written part is a study material
and a research about the importance
of choosing a paper for the book
creation.

The diploma work introduces various
criteria of how to choose paper and
which aspects the designer should
take into consideration in order to
create a complete final result.

Oige paberivalik — eeldus tervikliku

raamatu loomiseks (K)

Lasteraamatu illustratsioonid ja kiljendamine (P)
The Right Choice of Paper — a Prerequisite to the
Creation of a Wholesome Book (W)

Juhendajad/Supervisors Kersti Sulla (K/W),
Andres Rdhu, Joonas Sildre (P)
Konsultant/Consultant Jaanus Eensalu (K/W)




RAINER KLEMENT

rainer.klement@gmail.com
www.play.ee/rainer

Modernne ja lihtsa tootmisprotsessiga
terrassimodbel, mis on piisavalt vastu-
pidav, et kesta valitingimustes kauem
kui plastikust analoogtooted. Kerge
monteeritavus ja mitmekesised kom-
bineerimisvdimalused viimistluse ning
materjalidega peaksid aitama leida tee
v&imalikult paljude klientideni.

Mo

A modern and simple terrace furni-
ture that is sufficiently long-lasting to
withstand external conditions longer
than its plastic analogous products.
Easy to assemble and various combi-
nation possibilities with finishing and
materials should help to find a way to
many customers.

Monteeritav terrassimoobel
Assemblable Terrace Furniture

Juhendaja/Supervisor Riho Tiivel




MARIA KUUSIK

maria.kuusik@gmail.com
maria-kuusik.blogspot.com

Igal esemel on oma lugu. L&putdd
tegemise kaigus votsin Uhe eseme loo
osadeks lahti, alustades esimestest
visanditest ja jdudes valja tédstuslikuks
tootmiseks valmis oleva tooteni.

Soovisin valja selgitada, kas dppetdd
kaigus valmistatud prototulpi on
v&imalik edasi arendada téostuslikult
toodetavaks ja arilisi eesmarke taitvaks
tooteks ning milliseid muudatusi selle
eesmargi saavutamise jaoks labi tuleb
viia. Kuna tootearenduse juures on
oluline kliendikeskne lahenemine, siis
analuusisin pdhjalikult prototuubi koh-
ta kogutud tagasisidet ning selgitasin
valja toote potentsiaalsed sintgrupid.

Tahelepanu podrasin ka autoridiguste-
le ja disainilahenduse kaitsmise v&ima-
lustele, mida tootmise ja turustamise
protsessi juures silmas tuleb pidada.

Mo

Each object has its story. During the
preparation of the diploma work, |
took a story of one object into parts,
beginning with the first sketches and
finally getting to the product ready for
industrial production.

| wished to determine whether it
is possible to develop a prototype,
which is made within a school work,
further into something to be indust-
rially produced and profitable, and
which changes it should have to be
able to achieve the business purpose.
Since customer orientation is vital
in product development, | thoroug-
hly analysed the feedback received
about the product, and found out the
potential target groups.

Additionally, attention was also given
to copyrights and the possibilities to
protect the design — the aspects that
need to be kept in mind during the
production and marketing processes.

Tootearendus toolile Leelo (T)
Product Development of the Chair Leelo (T)

Juhendajad/Supervisors Juta Kuhlberg,
Jaak Roosi




Eesmark oli leida kdige parem ja
odavam puidule lisavaartust andev
pinnatodtlusmeetod. Toetudes taus-
tainformatsioonile ja materjalikat-
setustele, téotasin valja mooduse
mannist liimpuitkilbile reljeefi tekita-
miseks. Kiireks ja efektiivseks lahen-
duseks pakkusin valja rullikpressi
pdhimobttel todtava slUsteemi, mida
saab hiljem arendada toostuslikuks
tehnoloogiaks.

Léputdo tulemusena valminud uus
puidu pinnaviimistlusmeetod laheb
kasutusse moodblitootmisettevéttes
OU Askala.

The aim was to find the best and the
cheapest surface treatment method
that gives a surplus value to wood.
Based on the background information
and material experiments, | developed
a way to create a relief on the pine’s
laminated timber shield. For a quick
and effective solution | proposed a
system based on a roller press, which
could be developed into the industrial
technology in the future.

As a result of the diploma work, a
new surface treatment method was
developed and it will be used in a
furniture production company called
OU Askala.

JOONAS RIISALU

Jjriisalu@gmail.com
Jjriisalu.wordpress.com

Puidule reljeefse tekstuuri tekitamine rullikpressiga
Impressing Relief on Wood with Roller Press

Juhendaja/Supervisor Jaak Roosi

Mo



MIHKEL SALK

LOputdd kirjalikus osas antakse Ule-
vaade Eesti kinom&dbli ajaloost ja
arengust 20. sajandi algusest tana-
paevani. Praktilise todna restauree-
risin kinole S&prus kuuluvad vanad
kinotoolid.

Kino Sopruse juhtkond ostis hiljaaegu
Inglismaalt 18 juugendstiilis kinotooli.
Selleks, et need kasutamisele vastu
peaksid, vajasid toolid konserveerimist,
aja jooksul tekkinud konstruktsioonivi-
gade parandamist ning esteetilise ilme
varskendamist.

Kirjalikus osas andsin Ulevaate Eestis
levinud kinom&débli ajaloost, toolide
konstruktsiooni muutumisest, ergo-
noomika arengust ja funktsioonide
lisandumisest. Peatusin ka kinode
uldisema interjoéri arengul: vérdlesin
kahte Eesti esinduskino - Gloria Palace
Tallinnas ja Athena Tartus.

Mo

The written part of the creative-prac-
tical diploma work provides an over-
view of the history of the Estonian
cinema furniture and its development
from the beginning of the 20th cen-
tury to nowadays. The practical work
is the restoration of old cinema seats
belonging to the movie theatre SSprus.

The management of the movie theatre
S6prus recently bought 18 Art Nou-
veau cinema seats from England. In
order they could hold up to the use,
the seats needed conservation — the
reparation of the structural defects
emerged within time and the refresh-
ment of the aesthetic look.

The written part provided an over-
view of the history of cinema furni-
ture popular in Estonia, the change in
seats’ structure and the development
of ergonomics and new functions. |
also described the development of
the general interior in cinemas: | com-
pared two Estonian representative
cinemas — Gloria Palace in Tallinn and
Athena in Tartu.

Ulevaade Eesti kinomdébli arengust 20. sajandil (K)

Kino ,Séprus” kinotoolide restaureerimine (P)
Overview of Estonian Cinema Furniture

in the 20th century (W)

Restoration of Cinema Seats from

Movie Theatre Séprus (P)

Juhendajad/Supervisors Aivar Oja,
Annes Hermann




KERSTI TEENU

Kaekellad, mille valmistamisel on
kasutatud puidu stabiliseerimist, kaits-
maks puitmaterjali keskkonnam&jude
eest, nagu niiskus, temperatuur ja
saaste.

Mo

Wristwatches that were made by
using wood stabilization in order to
protect the wooden material against
environmental impacts such as humi-
dity, temperature and pollution.

Puidust kéekellad (P)

Puidu stabiliseerimine kaekellade
tootmisest lahtuvalt (K)

Wooden Wristwatches (P)

Wood Stabilization According to the
Production of Wristwatches (W)

Juhendaja/Supervisor Riho Tiivel




HELEN TEIGAR

Varvikullaseid ja uhkeid Eesti rahvardi-
va seelikuid vaadates ei m&elda tavali-
selt vineeri peale. Minul aga see mdte
tekkis ja hakkas peas keerlema ning
viis mind Uhele huvitavale rannakule,
mille kaigus uurisin pikitriibuliste see-
likute lugu ning véimalusi viia nende
varvid ja rutmid laialtlevinud plaatma-
terjali kihistustesse. Oma teekonna
jooksul tddtasin valja varvitriibulise
vineeri, mis on inspireeritud Eesti eri
piirkondade seelikutriibustikest. Varvi-
kihilist vineeri saab kasutada erinevate
disainilahenduste loomisel.

LOputdd praktilise osana kujundasin
Eesti Rahva Muuseumi uue hoone
konverentsisaali reguleeritava kdne-
puldi, mille loomisel lahtusin nende
uuest visuaalsest identiteedist ning
varvikihilise vineeri véimalustest.

Mo

Looking at the colourful and gor-
geous Estonian folk skirts people do
not usually think about plywood. I, on
the other hand, had this idea, it star-
ted to grow on me and took me to
an interesting journey, within which |
studied the story of the striped skirts
and the possibilities to take these
colours and rhythms into the layers of
plywood. During my journey | develo-
ped the colour-layered plywood that
is inspired by the stripes of different
regions in Estonia. Colour-layered
plywood can be used in creating dif-
ferent design solutions.

The practical part of the diploma work
is a design of an adjustable lectern for
the conference room of the Estonian
National Museum'’s new building. This
design was based on their new visual
identity and possibilities of colour-
layered plywood.

Pikitriibuseelikutest inspireeritud varvikihiline vineer

Colour-layered Plywood Inspired by Striped Skirts

Juhendajad/Supervisors Aivar Oja,
Teet Papson




LIINA ADAMSON-EHTE

Léputddna valmis kolmest nahkkor-
setist koosnev kollektsioon, mis on
inspireeritud fetiSismist ja selle moju-
tustest (kdrg)moele. Oluline oli, et
korsetid ei oleks lihtsalt dekoratiivsed
rbivaesemed, vaid teostatud kandja
mdbdtude jargi, réhutades naiselikku
figuuri ja korrigeerides keskkohta.
Korsettide ikoonilist vormi kasutasin
lduendina, millele &in erinevaid nahk-
pdimitud mustreid.

N

The diploma work is a collection of
three leather corsets inspired by fetis-
hism and its influences on (high)fashi-
on. It was important that the corsets
were not merely decorative garments,
but completed according to the
models’ measurements, emphasizing
thus the feminine figure and tighte-
ning the waistline. | used the iconic
shape of corsets as a canvas to create
different leather braided patterns.

Nahkkorsettide kollektsioon ,Braided Passion”
Leather Corset Collection "Braided Passion”

Juhendaja/Supervisor Kristina Paju




LIINA ALLJARV

LOéputdd kajastab kulalisraamatu
funktsioone ja kujunemist ajaloos
ning selle vajalikkust muuseumides
tanapaeval. T66 annab ajaloolise
Ulevaate kulalisraamatust, kulastaja
kaardist ning kirjakastist. Detailsemalt
kasitlesin kulalisraamatu ajalugu ja
selle teostust.

Tapsema uUlevaate saamiseks kula-
lisraamatu otstarbekusest ja funkt-
sioonidest tanapaeval, koostasin
kUsimustiku ja palusin kUsimustele
vastata Tartu linna muuseumite to6ota-
jatel. Samuti andsin lUhikese Ulevaate
Jadaja Keskusest, millele kujundasin
ja valmistasin praktilise toéna nende
tellimusel kulalisraamatu.

N

The diploma work described the
functions of a visitors’ book, its deve-
lopment in history and its necessity
in museums nowadays. The work
provided a historical overview of the
visitors’ book, visitor's card and a let-
terbox. More attention was given to
the history and making of the visitors’
book.

To get a bigger picture about the
purpose and functions of the visitors’
book nowadays, | made a question-
naire and asked the workers from
the museums in Tartu to answer the
questions. Additionally, | provided
an overview of the Ice Age Centre in
Aksi, and for a practical work, | desig-
ned and prepared, under the Centre’s
order their visitors’ book.

Kulalisraamatud muuseumides
Visitors Books in Museums

Juhendajad/Supervisors Maila Kaos,
Ténu Ojaperv
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Lahtudes soovist anda jalgrattakultuu-
ri arengule oma panus ning tegeleda
jalgrattakottide disainiga ka parast
kooli |dpetamist, valisin oma Bputdd
koostdopartneriks Rootsi jalgratta-
firma Stalhasten. Eesmargiks oli luua
kotikollektsioon, mis vastaks brandi
retrohdnguliste toodete klassikalisele
ja minimalistlikule stiilile.

Praktilise t&66 aluseks oli Stalhasteni
moto Uhendada vanad traditsioonid
uute lahendustega, mistdttu kesken-
dusin 16putd6 teoreetilises osas ratta-
kottide ajaloo tundmadppimisele, sh
erinevatele valmistustehnikatele, kasu-
tatud materjalidele ja kotituupidele.

Jalgratas — see pole enam pelgalt
transpordivahend, see on elustiill

ANNELI ALTON

N

Based on the wishes to contribute to
the development of bicycle culture
and to design cycle bags after the
graduation, | chose Stalhasten, the
Swedish bicycle company to be a
partner in my diploma work. The aim
was to create a bag collection that
would correspond to the classic and
minimalist style of the brand’s retro
products.

The basis for the practical work was
the Stalhdsten’s motto to combine old
traditions with new solutions, which
is why the theoretical part of my dip-
loma work focussed on studying the
history of cycle bags, including diffe-
rent production techniques, materials
and bag types.

A bicycle — it is not merely a means of
transportation, it is a lifestyle!

Jalgratta kottide kollektsioon firmale Stalhasten
Cycle Bag Collection for a Company
Called Stalhasten

Juhendaja/Supervisor Stella Soomlais

.. AR
C} TEKSTHL

Alumiiniumist lenkstangi
kriipimist valistavad
raahast kaitselapatsid
(pode pildid niiha)

stilhastend loge Kinnitused raamibe

pimetrikis

Kinnitus lenkstangi
Klapl kinnitamiseks pasti kilge
kasutatud karabiine
Mahast kancsd
Tugevdisega esl- Ja Mahukad vialistaskowd, mis

tagapanes|, kiljed raarmile kinnitatuna paiknevad

ning pohi sitja poold



KAROLIN KALLAS

karolinkallas@gmail.com

L&putdd praktilise osa eesmark oli
konserveerida Tatrikute perekonnale
kuulunud juugendstiilis sametkatte-
ga fotoalbum. Pear&hk oli paranda-
da albumi siseploki lehtedel olevad
rebendid, toestada seljaosa, dubleeri-
da sametkaaned uuele tekstiilile ning
taastada metallist sulgur. Albumi kui
terviku sailitamiseks kasutati ka teisi
konserveerimistoid.

Kirjalikus osas uurisin fotoalbumite
ajalugu, nende erinevaid tuupe ning
luhidalt kirjeldatud ka fotode ajalugu,
et mdista erinevate albumiformaatide
kasutusele voétmist. Samuti on éara
toodud nii albumi kui ka perekond
Tatrikute lugu.

Lisaks uurisin erinevate arhiivide,
kogude, muuseumide juugendstiilis
albumeid, et saavutada konserveeri-
misel kdige terviklikum l6pplahendus.

N

The aim of the practical part of
the diploma work was to conserve
Art Nouveau velvet covered photo
album that belonged to the Tatrik’s
family. The main focus was on fixing
the raptures on textblock’'s leaves,
supporting the spine, duplicating vel-
vet covers to a new textile and resto-
ring a metal fastener. To preserve the
album as a whole, other conservation
works were used, as well.

The theoretical part provides the his-
tory of photo albums and their diffe-
rent types. Additionally, the history of
photos was described shortly in order
to understand the usage of various
photo album formats. Also, the stories
of the album and the Tatrik family are
included.

In addition, Art Nouveau albums in
various archives, collections and
museums were studied in order to
accomplish the most complete final
solution in conservation.

Perekond Tatrikute fotoalbumi konserveerimine
Conservation of Tatrik's Family Photography Album

Juhendajad/Supervisors Rene Haljasmae (Tallinna
Ulikooli Akadeemiline Raamatukogu),

Ruth Paas (Ennistuskoda Kanut)
Konsultant/Consultant Helmut Valja

=

P R e

Colour & Grey Gontrol

- [




GITTANOGU

See on minu lugu kunstnikuks saami-
sest, rannak maisuses ja vaimsuses.

Léputddna valmis neljal kodiel rip-
puv nahast kokku p&imitud kiik, mis
sisaldab endas sugavamdttelist sum-
boolikat. Kiik sumboliseerib minu
dpinguaastaid Tartu K&rgemas Kuns-
tikoolis ja hetke, kus viibin tanasel
paeval. Nahkpaeltest ja nahatUkkidest
valmistatud kiik naitab seda, mis koitis
mind kdige rohkem nahadisaini osa-
konna Ulidpilasena. Kiik on realistlik ja
kasutatav, kuid esitan seda kui sim-
bolit, mis esindab &pitut ja kogetut.

Loputdod kirjalikus osas kajastasin eri-
nevaid eluetappe, jbudmaks tanasesse
paeva. Soovin oma t&6ga inspireerida
teisi, et neil oleks véimalus leida siin
maailmas oma hetk — hetk, milles
tahetakse viibida igavesti.

N

This is my story of becoming an artist,
a journey in reality and spirituality.
The diploma work is a leather braided
swing with four ropes that included
profound symbols. The swing sym-
bolized my years of study at Tartu
Art College and the moment where |
am today. The swing made of leather
bands and leather pieces shows all
of that which attracted me the most
as a student of the department of
leather design. The swing is realistic
and usable; however, | present it as
a symbol that represents my studies
and experience.

The theoretical part of the diploma
work describes different stages of
my life, reaching to this day. With my
work | wish to inspire other people,
so they could have a chance to find
their own moment in this world — a
moment where they want to stay
forever.

Maa ja taeva vahel
Between Heaven and Earth

Juhendajad/Supervisors Riho Hutt,
Jaanus Rooba




KRISTI JANESMAGI

kristi janesmagi@gmail.com

LOputdos uuritavaks teemaks oli kal-
mistute olulisus ja nende osa meie
kultuuriparandist. Selgitasin, miks
peaks nlud, nahes muutusi matmis-
kultuuris, sailitama praeguse ilmega
kalmistuid tulevaste pdlvede jaoks.
Toin valja véimalusi, kuidas sailitus-
kava ja inventeerimise abil plaanida
kalmistutel sailitustegevust. Lisaks
t8in naiteid Peipsi jarve aares asuvalt
Kodavere kalmistult, mille ka osaliselt
oma 6putddga sidusin.

The subject of this diploma work is
the importance of cemeteries and
their part in our cultural heritage. |
explain why we should now, in the
changing times of the burial cultu-
re, preserve the current look of the
cemeteries for the future genera-
tions. | propose the possibilities how
to design a preservation in cemeteries
with the preservation plan and inven-
tory. Additionally, | give examples
from the Kodavere cemetery, located
near the lake Peipsi, which | have par-
tially involved into my diploma work.

Surnuaedade vaartus ja sailitamine

Kodavere kalmistu naitel (T)

Cultural Heritage and Preservation of Cemeteries.
Example on Kodavere Cemetery (T)

Juhendajad/Supervisors Kurmo Konsa,
Ilme Maesalu




IRIS MUNTEL

iris@irisgrimm.net

Léputdd stveneb kahe materjali —
vaha ja silikooni — kasutusvéima-
lustesse inimese kujutamisel. Uhelt
poolt lahenesin inimese taasloomisele
labi vaha, mis on selleks Uks vanimaid
materjale, ja teisalt labi silikooni, mida
on hakatud kasutama viimastel kim-
nenditel. Nende materjalide juurde
jéudsin abi stugava huvi ja eelneva
kogemuse, luues grimmiefekte teat-
rites ja filmitddstuses.

Vo&rdluseks 8in kaks realistlikku
pead — Uhe vahast ja teise silikoo-
nist — ning markisin tles koik t66-
protsessid, mis olid vajalikud soovitud
tulemuse saavutamiseks.

The final paper is about the possibi-
lities to use two materials — wax and
silicon — in depicting a human. On
one hand, the creation of a human
by using wax that is one of the oldest
materials for this, and on the other
hand, by using silicon that has been
used for this purpose in the last deca-
des. The motivation for using these
materials came from a deep interest
and previous experience in creating
make-up effects in theatres and
movie productions.

For the comparison | created two
realistic heads — one of wax and the
other of silicon — and | wrote down all
the work processes that were neces-
sary to achieve the desired outcome.

Elu tardunud materjalis
Life in Petrified Material

Juhendaja/Supervisor Ene Mand




RIIN KIVISILD

LBputdd eesmargiks on villase vildi
kui ménevdrra unustatud ent paljude
heade omadustega valtrapimaterjali
taastutvustamine Eesti hobiratsuta-
jatele ja profisportlastele. Valtrap ehk
sadulatekk paigutatakse ratsutamise
ajaks sadula ja hobuse vahele ees-
margiga kaitsta hobuse selga sadulast
ja ratsanikust tuleneva surve ja h&or-
dumise eest ning hoida sadul higist ja
mustusest puhtana.

Ratsutajate soovide ja vajaduste pare-
maks mdistmiseks viisin labi kusitluse
valtrappide kasutamise kohta. Toote-
arendusprojekti tulemusena tdétasin
valja valtrappide prototulbid Eesti
ratsutajale.

The aim of the diploma work is to
reintroduce felt as a somewhat for-
gotten, yet beneficial saddle pad
material to Estonian amateur and pro-
fessional equestrians. The saddle pad
is fitted between a saddle and a horse,
in order to protect the horse's back
from the pressure of the saddle’s and
rider’s weight and friction, and to keep
the saddle clean from sweat and dirt.

To better understand riders’ wishes
and needs, | carried out a ques-
tionnaire about their habits of using
saddle pads. As a result of the product
development project, | developed
saddle pads prototypes for Estonian
equestrians.

Viltvaltrappide tootearendusprojekt
A Project for Developing Felted Saddle Pads

Juhendaja/Supervisor Katrin Trumm




EVELIN KAGO

Loputdd eesmark on valmistada ette
oma brandi loomist. Ldputddna val-
mis seitsmest komplektist koosnev
moekollektsioon, mille marksdnadeks
on vorm, illustratiivsus, eksklusiivsus ja
kordumatus.

Kollektsioon Uhendab erinevaid
tehnoloogiaid: gobelaan, masinal
kudumine, digiprint. Mind huvitab
moedisaineri tddprotsess, mis hol-
mab aktiivset osalemist moeshowdel
ning koostdod teiste disainerite- ja
ettevbtetega. ToSprotsessi uurimiseks
osalesin l6putdodna valmiva kollekt-
siooniga kahel Eesti moeetendusel
ning analuusisin Eestis couture suunal
tegutsevate moedisainerite loomingut
ja tegevust.

The aim of the diploma work was to
prepare the creation of a personal
brand. The diploma work is a fashion
collection of seven sets, which are
characterized by the shape, illustra-
tion, exclusiveness and uniqueness.

The collection combined various
technologies: tapestry, machine
knitting and digital printing. | am
fascinated by the fashion designer’s
working process, which inclu-
des active participation in fashion
shows and cooperation with other
designers and companies. To study
the working process, | showed my
collection in two Estonian fashion
shows, and analysed the designs and
activities of the Estonian couture fas-
hion designers.

Rdivakollektsioon ,Kulgetdmme”
Fashion Collection “Gravitate”

Juhendajad/Supervisors Triinu Pungits,
Aet Ollisaar




KATLIN LOBU

L&putdd idee sai alguse suvel Ber-
liinis elades. Sealses tanavapildis
paistsid silma liikuvad ja aktiivsed
inimesed, kelle lahutamatuks osaks
oli seljakott.

Lisaks kompaktse igapaevase selja-
koti valjatdotamisele, soovisin uurida
materjalijdakide taaskasutusvéima-
lusi. Nii valmisid kangaldppudest ja
tekstiilijaakidest seljakotid, mis eris-
tuvad Uksteisest nii varvi kui materjali
poolest.

The idea for the diploma work came
in summer when | was living in Ber-
lin. I noticed that the streets of Berlin
were full of moving and active people
with backpacks.

In addition to developing a daily
backpack, | wished to study the possi-
bilities of recycling production waste.
In this way, small pieces of remaining
fabrics and textile and leather waste
were turned into the backpacks that
differ by colour and material.

Toostuslikest tekstiilijaakidest seljakotid
Backpacks Made from Production Waste

Juhendaja/Supervisor Monika Jéarg




LEELO MOOR

Minu eesmargiks on luua kudumeid,
mis peaksid vastu moehooaegade
vaheldumisele, aga samas md&juksid
kaasaegselt ja isikuparaselt.

LBputddna valminud naiste silmusku-
dumite kollektsiooni ,Cut” keskmeks
on lihtsus ja universaalsus, erilist
téhelepanu p&dérasin materjalide kva-
liteedile. Nii kudumite disainis kui ka
teostuses juhindusin aeglase moe
pShimdbtetest.

T

My aim was to create the knitwear
that could stand up the changes of
fashion seasons, and at the same
time, could have a modern and per-
sonal look. The diploma work is a
women’s knitwear collection “Cut”
that is characterized by simplicity and
universality, special attention is given
to the quality of materials. The design
and production of the knitwear were
based on the principles of slow fas-
hion.

Kudumikollektsioon ,Cut”
Knitwear collection "Cut”

Juhendajad/Supervisors Kristina Paju,
Maarja Tamjarv




REELA NIGUL

Projekti tulemusena valmisid Dotti
brandi uued tooted - t&6stuslikult sil-
muskootud pleedid, mis on inspiree-
ritud valguskullasest ning heledates
toonides sisustatud kodust. Varvilised
pleedid on mdeldud just sellistesse
interjéoridesse aktsenti looma. Plee-
dide eesmark on anda just sellisele
ruumile varvilist aktsenti.

Dotti on l6putdd autori brand, mis
valmistab aksessuaare naistele ja
meestele ning laste rdivaid. Pleedi-
de kollektsioon on esimene suurem
tootelaiendus Dotti sisustekstiilide
valdkonnas. Praktilist t66d toetab
uurimus, kus kaardistan Eestis, Latis ja
Soomes asuvaid tddstuslikke silmus-
kudumite vabrikuid.

As a result of the project, new pro-
ducts of the brand Dotti were deve-
loped — industrially knitted blankets
that are inspired by light and brightly
decorated homes. Coloured blankets
are specially meant for creating an
accent to such interiors. The aim of
these blankets is to give a coloured
accent to this room.

The author of this diploma work is the
owner of the brand Dotti that designs
accessories for women and men and
clothes for children. The collection
of blankets is the first larger product
extension in Dotti’s interior textiles.
The practical work is supported by
a research where | have mapped
industrial knitting factories in Estonia,
Latvia and Finland.

Pleedide kollektsioon ,Dots”
“Dots” the Blanket Collection

Juhendaja/Supervisor Maarja Tamjarv




HERTTA VOIDO

.Koguja“ projekti raames kogusin
tanavatele Ules pandud kuulutuste abil
inimestelt kasutamata jaanud kudu-
mismaterjale. Mitmesugustel pdhjus-
tel kappidesse kogunenud l&ngakerad
ja niidid on ideede kandjad, mis mee-
nutavad elluviimata projekte. Iga
ldngapool oleks nagu lause seni veel
raakimata jutustusest. Otsustasin neid
koguma hakata ja luua uued, mind
markimisvaarselt mdjutanud stnd-
musi meenutavad narratiivid, kootud
kollaazid. Valmistasin kuus jakki, mis
ei ole méeldud niivérd kandmiseks
kui meenutamaks méddunut, teosta-
tud ja teostamata plaane, mé6dunud
hetki ja kohatud inimesi.

Within the project “Collector” | col-
lected, by posting advertisements on
street poles unused knitting material
from people. For various reasons,
yarn balls and threads accumulated
in cupboards are full of ideas that
remind unrealized projects. Each yarn
ball is like a sentence of a story yet
untold. | decided to collect them and
to create new narratives, the knitted
collages that would bring back the
events significantly affected my life.
| prepared six jackets, which are not
meant so much as for wearing as for
reminding the past, the realized and
unrealized plans, past moments and
people met.

Koguja. Leitud ja kogutud materjalide
kasutamine kunstis

Collector. Using Found and Collected
Materials in Art

Juhendaja/Supervisor Eike Eplik
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Fotograafia osakond
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Aljona Tubaleva
Mirjam Varik
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